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LOGLINE (25 words): 

Once a small girl, from Berlin, hailed from the shadows, a light from within. 

 

ALTERNATE LOGLINE (25 words): 

Once upon a time, long before Disney and other animation giants, Lotte Reiniger ignited the screen 
with shadows, light, and a pair of magical scissors. 

 

SHORT SYNOPSIS (59 words): 

Before Walt Disney, there was a trailblazing woman at the vanguard of animation. Influenced by 
folktales and legends, Lotte Reiniger was a tour de force of creativity and innovation: she invented 
the multiplane camera and created the oldest surviving animated feature. This stunning film 
explores the life and times of a woman who is finally being given her due. 
 
 
LONG SYNOPSIS (185 words): 

Once upon a time, long before Disney and the other animation giants, Lotte Reiniger ignited the screen 
with shadows, light, and a pair of magical scissors. 

And so with music, magic, and a stirring narration by Lotte herself, LOTTE THAT SILHOUETTE GIRL tells 
the largely unknown story of one of animations’ biggest influencers. Her unique style of storytelling and 
visual contrast inspired many, including modern day filmmakers Henry Selick, Anthony Lucas and many 
others. Lotte's 1926 film, The Adventures of Prince Achmed is the oldest surviving feature length 
animation, and she also invented the multi-plane camera, both of which changed the field of animation 
forever. And sadly, both feats are often mistakenly credited to Walt Disney. This stunning documentary 
uses Lotte’s unique silhouette style as it re-writes history from a new point of view to tell the magical 
and charming fairy tale that was Lotte Reiniger’s life. It is a visual symphony that will delight audiences 
with its smart, artful, and romantic animation accompanied by a truly imaginative and emotional 
musical score as well as the wonderful narration of Lotte’s gravely and thickly accented voice. 

 

KEY ACCOLADES: 

 Shortlisted for the 2018 IDA Award for Best Short Documentary 
 

 Winner of BEST U.S. SHORT at the American Documentary Film Festival, which qualifies Lotte 
That Silhouette Girl for the Academy Award for Best Documentary Short Subject in 2019 
 

 Selected as one of the Hottest Shorts of Hot Docs 2018 
 

 MUSIC + SOUND AWARDS 2018 Finalist for Best Original Composition of a Short Film Score 
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DIRECTORS’ INTERVIEW: 

Interview: New Documentary Brings to Life the Magical Story of Lotte Reininger, 
the Trailblazing Woman who is the Mother of Animation 

PROFILES AND INTERVIEWS · SATURDAY, OCTOBER 27, 2018 

An award-winning new short subject documentary shines a light on a largely untold story of the pioneer 
of animated films. 

On the heels being included on the Short List for the IDA Awards, Elizabeth Beecherl and Carla Patullo, 
the directors of Lotte that Silhouette Girl, spoke with P&I about the film, women in animation, and 
impacting on young people. 

P&I: Lotte That Silhouette Girl brings attention to not only the true pioneering woman in animation, 
but really the true pioneer of animated films in the world. What drew you to her story? 

ELIZABETH BEECHERL: Yes, she is a pioneer, but we didn't know that at first. The first time we saw one of 
her films was on YouTube. Carla was looking for a silent film to write music to, and while browsing, we 
came across Lotte's 1922 Aschenputtel. We both thought it was absolutely mesmerizing--we had never 
seen anything like it, and so we started looking for and watching more of her short films. We fell in love 
with her work right from the start. It has a special quality that comes from the craft of it. You can feel 
her presence and her hands in the film even though you can't see them. She was obsessed with trick 
films, which were popular in Berlin when she was a young girl, and she brought these elements of 
trickery and magic to her work. And then she combined that with her stunning talent of hyper detailed 
silhouette cutting. Jean Renoir once said of Lotte that she was born with fairy hands. 

CARLA PATULLO: We've watched some videos of her cutting out silhouettes, and it's crazy. She just goes 
along with the scissors, and when she gets back to the beginning, there is a perfect character created 
out of cardboard. I know she started as a young girl and had a lot of practice cutting silhouettes, but it's 
just so cool that she carved a whole career out for herself based on this weird talent she had. But yeah, 
back to your question, it was the beauty and the magic of her work that first drew us to her story, and 
then the whole pioneer thing just piled up on top of that later.  

P&I: Lotte Reininger’s landmark animated feature film The Adventures of Prince Achmed is set for 
release in a special DVD box set. What’s significant about the film and the efforts to bring it back? 

PATULLO: Well, like we just talked about, her work is gorgeous, and it's a shame that it's not better 
known. I think Prince Achmed's unique style of silhouetted stop-motion puppets, the striking design of 
the characters and the backgrounds, and the use of color and experimental special effects make this film 
very significant, and not just in a look-what-they-did-back-then kind of way. Today, it still stands up as 
an amazingly beautiful work of art, and I find it more compelling and inspiring than most animations that 
are released today. 

BEECHERL: I agree. Every single frame is a masterpiece of light, shadow, composition, and detail. And on 
top of it just being a beautiful film in and of itself, it was also hailed as the first feature length animation! 
No one thought that an audience would sit through a full length animated film. So it was an enormous 
risk, both for Lotte who gave three years of her life to its creation and to her bohemian producer who 
funded the project. And Prince Achmed's premiere was a huge success, even though there was a lot of 
drama around it, but that's a much longer story about breaking windows and projectors catching fire! To 
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get back to the film's significance, there's one more almost unbelievable achievement associated with it. 
To make the film, Lotte and her team invented the multiplane camera, which revolutionized animation. 
It is still used today, and Disney is often credited for its invention because he promoted it that way. If 
you read the Wikipedia page about it, even today, they use incredibly condescending language saying 
that Lotte created a predecessor, but that Disney was the inventor. It's infuriating. So now with the 
Time’s Up movement, early women pioneers and their films are being taking seriously, and that's great! 
Audiences are really going to love watching this film. 

P&I: Let’s look as the list of directors of 10 classic Disney animated films: 
https://www.imdb.com/list/ls002977101/. We can’t even play that famous Sesame Street guessing 
game “one of these things is not like the other.” What happened in the intervening years that put 
studio animation directors jobs almost entirely out of reach for women? Did Reininger ever speak out 
about that issue? 

PATULLO: Yeah, it's really so sad that women were excluded from directing big-budget animations under 
Disney's rule, mainly because there are so many wonderful women artists and animators who would 
have given the world some undoubtedly amazing work. When movies were more independently made, 
like in pre-war Europe, when Lotte was working, women could get in there and make films more or less 
on their own. When WWII broke out, Europe lost their stronghold on making movies, and Hollywood 
grabbed it and ran. This is obviously an oversimplification of what happened, but WWII did have an 
effect, especially for the European filmmakers at the time who didn't escape to New York or California. 
And as Hollywood grew, it became quite the boys' club. Disney, like many male filmmakers of his time, 
only hired other men as directors for his films.  

As far as we know, Lotte did not speak about the issue. She wasn't a fan of Disney, but she was a happy-
go-lucky type of person who didn't like to complain about her circumstances. I think most women can 
relate to that perspective, unfortunately. And so it's just great that more and more women are speaking 
up about the injustices now. 

P&I: Irish animator Nora Twomey (The Breadwinner) and the Iranian director Marjane Satrapi 
(Persepolis) have blazed their own pathways, outside of the American studio system. So women are 
working in this field, but seemingly face challenges in the upper echelons at the big animation studios. 
It wasn’t until recently with Jennifer Lee (Frozen) that a woman animation director broke through as 
the first female director at Walt Disney Animation Studios. What’s your assessment of the state of 
women in animation? What do you think Lotte would say about it? 

 

Unleash the lady storytellers 
 and artists, and let's watch more of their stories, 

 and see more of their animated visions. 
 

BEECHERL: I love that you bring up Twomey and Satrapi because I am a big fan of both of them. Nora 
Twomey actually told us that Lotte is a big influence for her, and you can see the influence in her 
wonderful animation, The Breadwinner. I've never had the opportunity to meet or interact with Satrapi, 
but I wouldn't be surprised if she considers Lotte an influence as well. And yes, it took a very very long 
time to get a women in the director's seat at one of those big-budget studios. Frozenwas released in 
2013! And what a hit! 
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I get the sense that independent film has been making strides in the last several years, so yeah, women 
like Twomey and Satrapi are a bit more able to blaze their own paths. 

Animation is particularly difficult though for independent filmmakers because of how time-consuming it 
can be. It's still done, and done incredibly well, but the big studios have a major advantage, more so 
than with live action films, I think. And since the big budget studios are run by men who hire men, 
women in animation are forced to carve their own path. 

 

And so the state of women in animation 
today, despite these few independent trailblazers, 

is still greatly lacking. 
 

And so the state of women in animation today, despite these few independent trailblazers, is still greatly 
lacking. I would love to see a lot more animated films directed by women. We have unique perspectives 
and voices, and our stories have been largely told by men, and honestly, it's getting a little boring! I also 
think the major animations all look a lot alike--too much alike. Unleash the lady storytellers and artists, 
and let's watch more of their stories, and see more of their animated visions. 

P&I: So while Lotte That Silhouette Girl is ultimately inspiring, it can also be an incredible tool to 
inspire young and emerging women animations. What do you hope to achieve with the film moving 
forward? 

PATULLO: When we started, we just wanted to tell her story to get it out there. It was important to us 
that women's voices weren't erased from the cultural conscience. It's also important that young girls 
know that there were these women pioneers in every field so that they can see themselves in these 
roles. If they only see men directing animated movies, it will seem like an even bigger leap for them to 
be able to do that. And a lot of kids make decisions about what they like and what they choose to learn 
about very early. And they make these decisions based on the roll models in their lives and on TV and in 
their history books. So Lotte and her work should be known.  

She is an inspiration to me, and to other creators like Nora Twomey and Henry Selick, and so I know she 
can be an inspiration to young girls and boys too. We've actually had the opportunity to go to some 
schools recently and teach the students about Lotte and to show them how to make silhouette puppets 
like hers. The kids light up. They love animation, and I can tell that the girls in the class are extra 
interested in learning Lotte's technique because they can see themselves in her. 

BEECHERL: We are currently working on the feature version of the film so we can reach a larger 
audience and make Lotte Reiniger's story a part of our collective knowledge and understanding of 
animated film history, as it should be. 
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WHO IS LOTTE REINIGER: 

“Through her pioneering fusion of silhouette craft with the emerging medium of 
animation film, Reiniger’s work transforms a handmade form – traditionally 

practiced by women with no access to formal training – into a distinctly modern 
and aesthetically radical medium.” - Tashi Petter 

LOTTE REINIGER (1899-1981) was an animator, an inventor, a storyteller, and a trailblazer. Her unique 
style inspired many, including modern day filmmakers Henry Selick, Anthony Lucas and many others. 
Her 1926 film, The Adventures of Prince Achmed is the oldest surviving feature length animation, and 
while directing it, she invented the multi-plane camera, which was a major contribution to the field of 
animation. Her films are imbued with an unmatched grace and beauty due to her passion for an 
aesthetic she transformed so distinctly. Lotte once said that animation is “not so much a technical 
implement as the expression of the spirit behind it.” Sadly, her career was suddenly upended when the 
Nazi Regime overtook her hometown of Berlin. She was forced to leave in 1936, and she wasn’t able to 
find a permanent home again until the 50s, and then finally, she and her husband became British 
citizens in 1961, but despite all of this, she continued making films up until her death in 1981. Her last 
film was created in front of a live audience in 1980 inside the Dusseldorf Filmmuseum while sitting at 
her iconic multiplane camera that they still have on exhibit there. 

 

“No one else has taken a specific animation technique and made it so utterly her 
own.... To date she has no rivals, and for all practical purposes the history of 
silhouette animation begins and ends with Reiniger.” - Philip Kemp, the BFI 
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Elizabeth Beecherl and Carla Patullo work at the multiplane camera they built based on Lotte Reiniger’s original design. 

 

DIRECTORS’ BIOGRAPHIES: 

CARLA PATULLO 

Also known as White Widow, Carla Patullo is a director and composer who has composed scores for 
many films including Letter to Anita, Choke, Pizza Face, Lotte that Silhouette Girl and Jean Cordova. 
Patullo has worked on film and TV productions that have won awards such as an Independent Spirit 
Award, Daytime Emmy Award, a GLAAD Media Award and a BAFTA. Carla was recently selected as a 
Sundance 2018 Composer Fellow for the Sundance Film Music and Sound Design Lab, and her music is 
featured in the award-winning film Spa Night, which premiered at Sundance in 2016. Her scores have 
won numerous awards, including Global Music Awards, Hollywood Music in Media Award (Carter 
Burwell, Philip Glass, Diane Warren) nominations, and just this year, a Music and Sound Award 
nomination.   www.carlapatullo.com 

ELIZABETH BEECHERL 

Born in Lubbock, Texas, Elizabeth Beecherl has worked as an architect for several years on projects that 
have been published in The New York Times, Dwell, and many other design publications. But after 
watching Lotte Reiniger’s animations and falling in love with the medium of shadows and silhouettes, 
she began making films in collaboration with co-director Carla Patullo. 
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CAST AND CREW: 

Directed by Elizabeth Beecherl and Carla Patullo 

Written by Elizabeth Beecherl, Carla Patullo and Jennifer Maisel 

Narrated by and starring the puppets of Lotte Reiniger 

Also starring Erica Hanrahan-Ball and Andrew Diego as the silhouette dancers 

Music & Sound Design by Carla Patullo 

Animation by Elizabeth Beecherl 

Animation Department: Sarah Winters, Matthew Yarrington, Nancy Putnam and Meejin Hong 

Puppets by Helen Short 

Costumes by Allison Dillard 

Choreography by Erica Hanrahan-Ball 

Studio Assistant: Julia Maisel-Berick 

Interview audio courtesy of The USC Hugh M. Hefner Moving Image Archive 

Special thanks to the Goethe Institute Los Angeles 

Vocalists: Erica Hanrahan-Ball, Carla Patullo, Andrew Diego and Sean Smith 

Music mixed by Daniel Kresco 

Produced by Trick Studio (Elizabeth Beecherl and Carla Patullo) 

 

FILMMAKER CONTACT: 

Publicity: Adam Segal / The 2050 Group / adam@the2050group.com / 212.642.4317 
Director, Animator: Elizabeth Beecherl / elizabeech@gmail.com / 310.779.1762 
Director, Composer: Carla Patullo / whitewidowmusic@gmail.com /310.746.7664 
 
Lotte That Silhouette Girl official website: 
www.lotte-movie.com 
 
Twitter https://twitter.com/lottemovie 
Facebook https://www.facebook.com/lottemovie/ 
Instagram https://www.instagram.com/lottemovie/ 
 

MORE IMAGES AND TEXT CAN BE FOUND HERE: 
http://www.lotte-movie.com/press-downloads 
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